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Programme 


Under Control 

Adrian Ling 

Sun Ah Lee — Violin 
Evan Lamberton -Cello 
Michael Murphy — Perucssion 

Ricercar 

FOR VIOLIN AND CELLO 

Graydon Mulholland (b. 1996) 

Emma Morrison - Violin 
Alice Kim — Cello 

Three Meditations 

Andrew Clark (b. 1994) 

Jessica Goldberg - Soprano 
Veronika Anissimova — Soprano 
Emma Johnson — Soprano 
Michael Murphy — Percussion 


Little Monster 

FOR SOLO VIOLA 

Mathias Mclntire (b. 1986) 

Matthias Mclntire — Viola 


Three Bagatelles for Solo Piano, Vol. 1 

John Leonard 


Sherry Du — Piano 



-Intermission- 


Salvo 

Willyn Whiting (b. 1993) 
Michael Murphy — Percussion 


When I Wake 

Kevin Unruh 

Joey Jang - Tenor 
Kevin Unruh — Electronics 


Observations of Dr. Mildred Parten 

i. Unoccupied ii. Solitary in. Onlooker iv. Parallel Play 
v. Associative Play vi. Cooperative Play 

Liam Ritz (b. 1996) 

Kathy Hao - Flute 
Michael Murphy — Marimba 

Hem Hem 

The TMU112 Superband (b. 2015) 

Matthew Luong 
Emma Wallace 
Katharine Petrovski 
Chris Dicecco 
Brent Nuevo 
Blake Elamilton 
Mailynn J enkins 
Conductor: Jordan Vermes 

With 

Maks Chupov 
Colin Sandquist 
Alex Eletherington 



Aaron Ceung 
Andrew Kobelak 
Paul Kawabe 
Lei Chang 
Victor Cheg 
Mikhail Maevskiy 


***PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED 
OFF, OR IN AIRPLANE MODE. EVEN IN VIBRATE/SILENT MODE, 
OUR MICROPHONES CAN PICK UP THE SIGNALS OF INCOMING 
CALLS, TEXTS, AND SO ON. THIS CAN RUIN RECORDINGS. THANK 
YOU FOR YOUR CONSIDERATION*** 



Programme Notes 


Under Control 

In trying to create a piano trio with unpitched percussion substituting 
for the eponymous instrument, one runs into a number of problems — 
the most pressing being that percussion has extremely limited pitch 
resources. Under Control was born out of my attempts to use those 
limitations in shaping a piece, and the solution I imagined was that of 
controlling pitches across the instmments, using tetrachordal cells to 
define stmcture — four notes in deference to the four toms or four 
temple blocks I ask the percussionist to use. In addition, the gestures in 
the strings are highly motoric and constantly in motion, reflecting the 
rhythmic strengths of the percussion. As the piece develops, however, 
the system slowly deteriorates to the point where very little is 
controlled. Or is it? 

Bom and raised in Toronto, Adrian Ling developed an interest in music 
from a young age. He began composing in high school, and has since studied 
under Roger Bergs, Chan Ka Nin, and Gary Kulesha at the University of 
Toronto. Adrian enjoys writing in a variety of media, often experimenting 
with arrangements and ensembles that are unorthodox. His brass band 
triptych Progressions and polyphonic chorale collection Keys to the Renaissance 
have been published by Hannaford Brass Publishing. The wind arrangement 
of last piece of Progressions, RJjapsody, was the winner of the 2015 University of 
Toronto Wind Ensemble Composition Competition and will be presented in 
February by the University of Toronto Wind Symphony. 

Ricercar for violin and cello 

This piece is a modem take on the old ricercar form. The term ricercar 
means to "search out". Many ricercars will have a preludial function, to 
"find" the key of the piece that follows. Essentially, it is a discursive 
sequence of events that falls into a specific place. In Ricercar, I try to 
emulate this same function of "searching out" but outside the context 
of key and tonality. The result is a "search" kind of dialogue between 
the parts. The violin and cello spend most of the piece on this search 
before finding each other along the way. 

Gravdon Mulholland is a composer in his second year of undergraduate 
studies at the University of Toronto's Faculty of Music, majoring in 
composition. His musical training began at a young age, studying jazz guitar 



with Geoff Hlibka. He began composing in his mid-teens while also 
beginning his training in classical voice and piano. He is currendy studying 
voice with Peter Barnes, and jazz guitar with Geoff Hlibka. His music alludes 
to many diverse influences, from Boulez to Adams. He also has a keen 
interest in electro-acoustic music. He studies composition under Norbert 
Palej. 


Three Meditations 

Three Meditations is comprised of three short songs set to the poem 
“Lord of My Life” by Rabindranath Tagore. After a lengthy search 
through many classical European Christian poems, it became clear that 
the spiritual understanding of Tagore was unique. Being the first non- 
European poet to gain international recognition as an English writer, 
Tagore’s poetry and his eastern influence portrays an equilibrium 
between nature, humans, and God. While for me, classic Christian 
poetry often highlights the resistance between God and man, Tagore’s 
poetry emphasizes the notion that peace with the world, God, and 
within oneself are the same thing. As a result the music was composed 
to resemble a prayer, frequently changing between solo passages and 
motets. 

Andrew Clark is an undergraduate composition major studying within the 
studio of Gary Kulesha. Andrew’s works draw from his experience in piano 
performance, sacred music, musical theatre, music therapy, choral conducting 
and arts directing. Andrew currently works as the assistant music director of 
Heron Park Baptist Church, while also teaching piano and music theory 
privately. Once a week, Andrew facilitates a music therapy program for elderly 
homeless musicians in the downtown core. Andrew also recently ended a 
highly successful community concert series which introduced non-musicians 
to art music by combined lectures with live and professional performances. 


Little Monster 

"I love the viola. The viola is an amazing instrument with a timbre and 
expressive power unique within the string family. Typically relegated to 
inner voice parts in chamber and orchestral music, the viola rarely gets 
its time to shine, and dare I say it, kick ass. So I wrote ~L,ittle Monster. 

The title has a dual significance. For one. Little Monster is a high- 
energy, rhythmically charged, virtuoso piece. It simply is a little 
monster. For example, you might hear a violist talking about my piece 
say something like “Man, Matthias’ piece sure is a little monster.” 



But it also refers to the expressive idea at the core of the piece — it’s 
about the journey we undertake when we endeavor to change or learn 
something new about ourselves. The “Little Monster” is the voice 
inside our heads that resists the new, that puts up a fight, that says 
something negative. Each time feels like a struggle, but we always 
emerge on the other side better for having tried.” 

Matthias Mclntire is active as a composer, performer, improviser, and 
teacher in many contexts and styles. Matthias has performed with such 
notable musicians as the St. Lawrence and Miro String Quartets and jazz 
pianist Vijay Iyer. He has worked as composer, violist and vocalist with the 
Real Vocal String Quartet (RVSQ), a genre-bending, singing, string band. This 
year RVSQ will be releasing an upcoming EP which features Matthias piece 
“California Resident’s Blissful Despite Impending Earthquake.” Matthias has 
written music for numerous ensembles including Vocallective, Phonochrome, 
RVSQ, The Guerrilla Composers Guild, and One Found Sound. Matthias has 
just begun a doctoral degree in composition at the University of Toronto 
where he studies with Christos Hatzis and is Composer-in-Residence for the 
U of T Chamber Orchestra. Forthcoming new works include pieces for the U 
of T Chamber Orchestra, a duo for marimba and accordion, as well as a 
commission for the One Found Sound Woodwind Quintet in San Francisco. 


Bagatelles for Solo Piano, Vol. 1 

Bagatelles for Solo Piano, Vol. 1 is a volume of ten piano bagatelles. Each 
movement has a distinct quality and is less than two minutes in 
duration. The first movement is atonal and the following nine 
movements are modal. 

John Leonard is currently studying the fourth year of his Bachelor of Music 
in composition. His musical vocabulary is characterized by the use of diatonic 
modes, with emphasis on dorian and lydian. He considers harmony to be the 
most important aspect of his music and the harmony in his pieces consists of 
7th, 9th, and 13th chords derived from dorian and lydian, with very few 
triads. As well, none of his music is based on any story/rhetoric/symbolism; 
it is music and sound for its own sake. John Leonard is also passionate about 
chemistry, which he intends to study after completing his music degree. 


Salvo 

Salvo was a unique and challenging project for me and is my first 
substantial work for percussion. I was intrigued by the cultural presence 
that the Dmm Set carries on stage and the trope of the dmm solo itself. 



While this piece resembles the drum solo of pop culture more obliquely 
in its climax, its opening and close are counter-culturally austere. With 
many tempo fluctuations and precise themes it is a considerably 
difficult work to pull off. 

Willvn Whiting is currently in the graduating year of his Undergraduate 
degree at the University of Toronto majoring in Composition with an applied 
major in Piano. Before coming to U of T Willyn studied with Vincent Ho for 
two years in his hometown Winnipeg. During his degree he has studied with 
James Rolfe and Chan KaNin, he is currendy in the studio of Gary Ivulesha. 

When I wake 

As I wrote When I Wake, I sought to paint the variety of emotions that 
one can experience in the face of adversity. While this is a song about 
confusion, desperation, and nostalgia, it also portrays the complexity of 
thoughts that can't be explained by simply reducing how we feel to a 
few words. Reflecting this, the music takes on many different 
characters and never settles down in one place for too long. Lyrically, it 
explores the frustration and the stmggle of coping with sudden, 
unexpected, and unwanted change. 

Kevin Unruh is a second year composition student that drinks too much 
coffee and plays guitar a bunch. He is currendy studying with Norbert Palej. 

Observations of Dr. Mildred Parten for flute and 

MARIMBA 

Observations of Dr. Mildred Parten explores the research of 20th century 
American sociologist, Mildred Parten. Her most acclaimed work was in 
the field of children’s play where, in 1932, she developed a theory of 
categorizing play into six distinct stages. The piece is divided into six 
movements, each corresponding with one of Mildred Parten’s stages of 
play. The piece begins with the silence of the unoccupied stage, an 
observational period without actual play. From here, it becomes solitary 
play which seamlessly transitions into onlooker play, a stage in which a 
child watches others but does not interact. The next movement, parallel 
play, shows the isolated play of adjacent children that show the first 
small signs of imitation. It is in associative play that the child becomes 
interested in those around them and makes efforts to engage. This 
finally leads to cooperative play; concrete social engagement between 
the children where they now play together with a common goal and 
purpose. Liam Ritz was bom in Hamilton, Ontario, where he began his 



musical studies on the violin. With the encouragement of his teacher, he later 
pursued his interest in composition and began his studies with Abigail 
Richardson-Schulte. Since that time, he has written works for ensembles such 
as the Hamilton Philharmonic Youth Orchestra, the Hamilton Philharmonic 
Orchestra and for ArpaTambora as part of the 2014 Canadian Contemporary 
Music Workshop. Liam is currendy in the second year of his B.Mus in 
Composition at the University of Toronto. 


Hem Hem 

Hem Hem satirizes a bizarre phenomenon that we’ve all experienced — 
a tranquil soundscape transports the audience to a magical place, all the 
cares of the world are put to rest. But then, that one person, usually 
sitting three rows in front of you, brings everyone back to earth by 
clearing three litres of phlegm from their throat... Then the contagious 
ripple effect; everyone suddenly seems to have bronchitis and a bag full 
of Werther’s Original. 

The TMU112 Superband was formed in September and consists of students 
(from the aforementioned "TMLH12 — Introduction to Composition” and 
their TA) who share a mutual desire to have their coursework performed 
beyond the classroom. The TMU112 Superband composes music 
collaboratively, as this creates an ideal environment to learn from each other. 
Individually, the members of the TMU112 Superband represent every stream 
of U of T’s undergrad music programmes. 



Acknowledgements 
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Please join us for Student Composer Concert #3 - Tuesday, January 19 
at 7:00pm in Walter Hall. 
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